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POINTS FOR DISCUSSION
 1.	What is the information which the Messenger from Corinth intends
to bring to Oedipus, and what is the other information which he is
used to convey? There is an amazing contrast between the two—
trace the manner in which he is made to pass froru one to the other.
 2.	Why does Jocasta attempt to persuade Oedipus not to summon the
Herdsman? What is the effect of her words?
 3.	What link is there between Jocasta and the Herdsman so far as their
dramatic function is concerned? Why is the Herdsman unwilling to
speak?
 4.	Tine by line' dialogue, or stichomythia3 like that between Oedipus and
the Herdsman, was common in Greek Drama. Why is it used in this
passage? What are its disadvantages?
 5.	What are the dramatic purposes of the speech of the Chorus which
follows the wild rush of Oedipus into the Palace?
 6.	Is there any dramatic justification for the physical horror of the
death of Jocasta and the blinding of Oedipus? (A line in one of the
speeches of the Chorus after the entry of the blinded Oedipus points
to the explanation.)
 7.	What does the play gain, and what does it lose, by the reporting,
instead of the presentation, of the death of Jocasta and the blinding
of Oedipus?

 8.	The great sin of many Greek tragic heroes was a blind over-confi-
dence, called hubris. What examples are there of hubris in this play?
 9.	What is the function of the Chorus? Does it enter into the play, like
one of the characters, or does it stand apart, like an 'ideal spectator'
or commentator?   Are its comments always wise?
10. What factors in the plot of the play make it an almost ideal example
of Nemesis?
n. '.. . feelings of pity and terror5. How are these conflicting emotions
aroused by the play?
12. It is said that drama depends upon conflict. What is the conflict in
this play?

